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ing and wood carving, thus pouring into 
French coffers vast sums which had been 
expended on Spanish and Flemish products. 
He founded the Academy of Painters and 
Sculptors which numbered in its ranks 
masters of all arts. He provided govern- 
ment support and expert instruction. He 
perfected an organization that offered not 
only work, but government encouragement 
to any one in the arts and trades. Under 
his administration all the industries of 
France prospered — prospered as they should 
today in any country where officials are 
wise enough to adopt a similar plan. 
Furthermore, he established many active 
art industries throughout all rural France. 
As an investment due to one man's far- . 
sighted appreciation of beauty this plan 
has netted for that one government more 
money than any single exploit in the whole 
history of the French nation." 

Mr. Albert then asks, what this has 
to do with Minnesota and the Twentieth 
Century? and replies as follows: "Min- 
nesota has a population of 2,500,000 people, 
more than 75 per cent, of whom have a 
direct Old World art heritage. What a 
resource this really is, and how little effort 
is being made to turn this advantage to a 
good account. 

Then comes the vision, "Suppose," he 
says, "the State of Minnesota should 
institute an industrial art program and 
spend in carrying it out as much money as 
was appropriated last year to prevent hog 
cholera. Suppose the women and girls 
throughout the rural districts as well as in 
the cities were given an opportunity to 
apply their handicrafts and suppose they 
were furnished intelligent instruction as 
well as opportunity of selling their products, 
what would it all mean? More money, 
more happiness." 

"Colbert would have put these unlimited 
resources to good account. Minnesota's 
greatest resource is her people. Her 
greatest need is vision of what those people 
may make of themselves." But really 
Minnesota is not peculiar in this respect. 



past with a skill and historical accuracy 
which befits them to serve as examples for 
costume design. There is a little Burgun- 
dian lady, and a quaint Nuremberg maid, 
a lady of the French Court, a grand dame 
of the fourteenth century in Italy, and 
others. Indeed in the procession of these 
charming manikins an historical pageant 
is presented. The models have been chosen 
from paintings by the old masters, from 
tapestries, and from standard authors on 
costume. Every detail has been carefully 
worked out and while original materials of 
the period were not available, and in fact 
would not be desirable in miniature models, 
fabrics have been selected corresponding 
in texture and design as nearly as possible 
to those in vogue at the dates specified. 
The figures measure about fourteen inches 
in height, and while a uniform model has 
been used throughout the series, the dif- 
ference in the dressing of the hair and the 
varying lines of the head-dress gives to each 
an expression of individual charm. Some 
thirty different styles are illustrated and, 
while this falls far short of being a complete 
series, it gives a general idea of some of the 
more salient features of women's costume 
from the Middle Ages to the twentieth 
century. It has been felt that at this time, 
when the American designer is cut off from 
European sources of inspiration, a collection 
such as this, representing, in miniature, the 
style of earlier days, may prove helpful 
in many ways to those interested, and afford 
a broader appreciation of the subject than 
is to be gained from illustrations in books. 



FAR EASTERN 
ART 



The Metropolitan Museum 
of Art has instituted dur- 
ing the past summer a 
unique and interesting exhibit, a group of 
dolls exquisitely dressed in costumes of the 



COSTUME 
DESIGNING 



The Cleveland Museum of 
Art, which is still, by-the- 
way under construction, 
has recently received a very important gift 
which will enable it to take high rank 
among the art museums in the department 
of far eastern art. A citizen of Cleveland, 
who prefers that his name shall be unknown, 
has placed at the ffisposal of the Museum 
the sum of $50,000 to be expended by 
authority of the Trustees for purchase of 
oriental art, and has also given $100,000, 
the income of which is to be used for main- 
taining or increasing the collection at the 
discretion of the Trustees. 

This gift, now available for the purchase 
of oriental art has made it possible to 
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secure funds necessary to finance an impor- 
tant expedition to the Far East under the 
able leadership of Mr. Langdon Warner, 
who has only recently returned from an 
extended trip through the Orient. Mr. 
Warner will organize an expedition which 
will probably go into the field early next 
year. This is one of the most important 
expeditions sent to the Orient in recent 
years. 

It is believed that the present time is 
particularly fortunate for such an expe- 
dition which is to have ample resources 
to remain in the field a year and a half, and 
an organization sufficient to operate in 
several locations simultaneously if ad- 
visable. 

The Metropolitan Museum of Art estab- 
lished last June a Department of Far 
Eastern Art and appointed as its Curator, 
Mr. S. C. Bosch Reitz. This Department 
will include the arts of China and Japan 
and those of other countries which have 
close artistic affiliation with them, such as 
Korea and Thibet. For the present the 
exhibition space devoted to the new de- 
partment will necessarily remain as it is, 
but with the growth of the building it is 
hoped that it may be increased both in size 
and in character. 

Mr. Reitz is well known among European 
collectors as a connoisseur of Oriental 
ceramics, a subject of which he has made 
a specialty for a number of years. He is a 
native of Amsterdam, but much of his time 
has been spent in study and travel outside 
of Holland. 

The Minneapolis Institute 

INDUSTRIAL of ^ m huMing up ^ 

art in the permanent collection is 

MINNEAPOLIS makmg a specia , feaUlre of 
INSTITUTE j ndustrial art In its ApH1 

of arts Bulletin were noted in- 
teresting accessions of American glass and 
American furniture, whereas in its July 
issue were illustrated and recorded some 
splendid acquisitions in the way of beautiful 
lace. The glass and the furniture were 
purchased, the lace a gift from Mrs. Martin 
B. Koon. The former, as previously stated, 
were American-made. Of the eight pieces 
of eighteenth century American glass, four 
or probably five were examples of the cele- 
brated Steigel, made at Manheim, Pa. 



It is said that the first attempt to estab- 
lish a manufacturing industry in this 
country was the building and equipping of 
a glass house. One hundred and thirty 
years, however, elapsed after the initial 
effort, before the first successful American 
glass house was founded, and it was twenty- 
five years later when Steigel's establish- 
ment came into existence. 

This manufacturer was born at Cologne 
in 1729, and was commonly known as 
"Baron" Steigel, though it seems he had 
no right to the title. This glass house was 
begun in 1764 and within a few years was 
imitating the output of the chief glass 
centers of Europe, and desperately com- 
peting with them for the American market. 

The specimens from these furnaces 
recently purchased by the Minneapolis 
Institute of Art are white flint glass, plain 
or ornamented with engraved design. 
Later the Institute hopes to acquire 
examples of beautiful colored flint glass 
for which this manufacturer was also 
famous. 

Among the furniture purchased was a 
lowboy dating back to the latter part of the 
eighteenth century, the Chippendale period 
of American furniture, and is supposed to 
have been made in Philadelphia. 

The laces are, almost needless to say, 
of foreign make, Italian, French and 
English. Not only has Mrs. Koon con- 
tributed to this collection, but gifts have 
been received of extremely interesting and 
valuable pieces from Mrs. E. L. Carpenter, 
Miss Frances Morris, Mr. Richard Green- 
leaf, and Mrs. Henry Kirke Porter. 

Thus the Institute, while still in its 
infancy, has the nucleus of an extremely 
good lace department. 

Two tapestries of excep- 

TAPESTRIES tiona j importance have 

been presented to the Minneapolis Society 
of Fine Arts by Mrs. Charles J. Martin, and 
are now on exhibition in the Minneapolis 
Institute of Arts. These are marvelous 
examples of the weavers' art, unsurpassed 
among their kind by any examples either 
in public or private collections in this 
country. One is a Gothic tapestry of the 
fifteenth century, the other is of the Italian 
Renaissance, and was woven about the 
middle of the sixteenth century in Florence 



